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i the ongoing search for humani-
ty and meaning forged from the
. ashies of the Holocaust, @ group of
students and dedicated teachers from
a small town in rural Tennessee devel
oped a pretty good lesson plan.

It’s a plan that required persever-
ance and...paper clips. Six million pa-
per clips, collected by the students
and pondered as symbols of the many
innocent lives fost at the hands of the
MNazis. Paper clips were chosen as stu-
dents discovered that in Norway—where
the paper clip was invented-—citizens
subversively expressed their opposi-
tion 1o the Nazis by wearing paper
clips on their lapels.

Paper Clips—shot over four years
and released with the help of Mira-
max——is & moving, visceral documen-
tary about tolerance and understand-
ing. s also an examination of unigue
lives crushed and pow rediscovered
by the predominately white, Christian
children of Whitwell Middie School.
Winnier of # the Best Overall Film at
the Rome International Film Festival
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est kids beiug raised up by adults who
feel thar they have a responsibility of
prepaving them for lfe” explains wrk
ter and co-director Joe Fab, “You see
them act on what they learn with their
hearts as  well  as
their brains.”

The paper clip cob
lecting begins modest-
ty, as the filox tracks
the many twisis and
turns of such an ambi-
tioas  project,  Along
the way, the audience
hears  fissthand  ac
courts  from  Jfewish
American soldiers and
survivors, arguably the
most profound part of
the film.

When two  Ger-
man journalists, a dedicated hushand
and wife team who remind the kids
that all Germans aren’t monsters, visit
Whitwell, the subsequent media
buzz—including a Washingion Post
feature that caught the eyes of Fab and
producers Ari Daniel Pinchot and
Robert Johnson—enable the students
to continue.  Collecting paper clips
from around the world, the school e
ceived thousands of thankvyou letiers,
stories and lost memories from sur-
vivors, not to mention more than 25
million paper clips.

When camp survivors visit Whit
well to recount thelr harrowing expe-
riences, the town's reallife characters
take the project in a bold new direc-
tion. Led by Linda Hooper, the no
nonsense school principal, the teach-
ers build a memmorial 1o the 11 million
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Reminding
dangerous implications of hatred and
antt-Semitism became something that
Brought a small town and 2 i crew
together.

“When you follow people going
through the kind of changes that the
were going through in the film, you
can't help but go on that journey your
self,” says co-director Biliot Beslin, “Just
feeling thar I was connected to these
people who are supposedly different
than me was a very profound experience,”

Originally intended as @ modest PRS
project, the fim, like the paper clip
collecting, took on a life of its own.
“We thought only be down there for
4 few months,” ¢ Fab., “Who knew

wogeneration

we'd end up there for a few years?”
Fab’s unexpected surprise might
also echo the astonishment of the au-

dience upon finding a small town in
rural Tennessee that would build a
stirring meonument for a group of peo-
pie it had once known pothing about,

and Seeking

wther important documentary
about the lessons of wlerance
after World War I is Mermchem
Dranny's and Oven Rudavsky's Hiding and
Segking, Winner of the Grand Prix
Award at the 2004 Warsaw Intermation-
al Film Festival, and also a recipient at
the 2004 Jowish Imuge Awards, the flm,
shot primarily over the course of two
wips to Poland, I8 an exbaustive and
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row” manner in which h dchildren were being
brought up—Dawm started & search for people who risked
their lives for Jews. Along the way, his own mistrust of
Palish people and thelr compliciey with the Nazis was
something he had 1o overcome.

“Pales were the ultimate athers ays Daum. "My pas-
cnts really felt betrayed by the majority of the Poles during
the occupation, and [ grew up with stories of how the
Poles were collaborators with the N But we went 1o
Poland and found some very decent penple.”

Those people included a family of farmers who had dsked
their lives to hide Dauny's fatherindave,

When one of his sons telis Daum his ttip to Poland is
“complerely ridiculons, ke the fim,” the enormity of Daan's
cames full circle. It is emblematic of the Jews™ strug-
retain “faith and tolerance” in the wake of incompre-
ble evil, aad among 2 divided family. And it s often &
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